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Avital Sheffer: Ceramics artist 
based in Australia. She is 
influenced by her Middle Eastern 
and Jewish heritage. Her work 
reflects an interest in tradition, 
appearing utilitarian, but then 
also take on a more 
contemporary feel through her 
style. The vessels become both 
anthropomorphic and more 
about the aesthetics on the 
exterior. Her vessel figures are 
very round, and have plenty of 
text that takes part of that shape. 
Some of her vessels are 
symmetrical, though not all. 
Even so, the overall figures are 
reminiscent of a curvy, prim and 
proper female, with a heavy 
amount of text and form to look 

at.  Looking at her work, I saw a consistency in her color palette and 
style. Even though it isnʼt always the same, she holds on to a very 
clean and tight technique which allows for the complex writing on the 
vessels to stand out. 
 
These particular pieces exemplify balance individually, and create 
unity as a couple, through the repetition of shape. 
 
 
 
 
 
 
 
 
 



 
Shawn Spangler: Trained artist 
that fell in love with the idea of 
representing everyday 
experiences and observations. 
His work often reflects both 
precise craft as well as intimate 
sense of concept. Many of his 
pieces seem to show an interest 
in natural interactions that come 
together, literally as separate 
pieces join to become an overall 
piece. Whether it is separate 
pieces coming together, or the 
indication of unity, Spangler 
uses material to indicate that 
one object can flow into the 
next. His color palette usually 
uses softer faded hues. His 
color palette and way of bringing 
forms together result in unity. 



 
Peter Saenger: “I am a puzzler; puzzles have 
a power over me. I am intrigued to discover 
the solutions. It is like meeting someone new 
and getting to know them piece by piece. 
Designing objects and creating innovative 
processes is solving intricate puzzles.” This is 
almost the perfect description of a lot of his 
pieces that just like puzzles, come together 
physically and conceptually. Some of his 
works are titled by what one would think of 
requires pairs, or more pieces to create a 
whole experiences. Saenger uses those 
multiple pieces to depend on one another in 
order to create a whole new “single” piece. All 

of his works have a strong design 
tendency, but in this case with the 
intention of being used. By redesigning 
the way something looks, he also 
redesigns the idea of how an object 
separates from the whole in order to be 
used.  
Although the size difference in some of 
his object pairings would indicate 
dominance of one over the other as a 
result of proportion differences, it is 

balanced out by the way the pieces rest together. The figures donʼt 
fight or compete against one another, but rather come together with a 
conceptual rhetoric. 
 
 
 
 
 
 
 
 
 



 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Ken Matsuzaki, Tokyo ceramicist that graduated from Tamagawa 
University School of Fine Arts, Tokyo. Heavily based on mingei 
(traditional folk art from Japan) which translates, “hand-crafted art of 
ordinary people.” His pieces reflect a beautiful symmetry that is often 
broken by difference in use of material or with contrasting colors. In 
this particular piece, the circular center composition is broken in two, 
as though there were two forces paired up with one another to create 
one singular object. The dissimilarity between the objects is further 
emphasized by the glaze handling on the green top part of the vessel, 
which seems to have very little manipulation, as opposed to the 
bottom half which looks more heavily crafted and painted. 
Matsuzakiʼs pieces would suggest asymmetry, through material use 
and separation as seen in Narumi Oribe vase or even in the paint 
drips that follow gravityʼs natural pull, yet they are still clearly made by 
the hands of a skilled ceramicist. 
 



 
This particular Ken Matsuzaki piece 
was striking for two reasons. After 
looking up what mingei means, I was 
interested in the anonymity of the 
piece. Even though it could be “made 
by an ordinary person” and it still 
followed that utilitarianism of the 
mingei philosophy, it still looks very 
unique. There is something very 
beautiful about itʼs simplicity and itʼs 
conceptual meaning. It looks like an 
accidental pot, or even something 
made quickly and intuitively. The white 
shape strikes through on the bottom 
half of the tea bowl, which is 
reminiscent of ghost fingers that just 
set it down. The heaviness of that 
texture adds asymmetrical balance to 
the bottom that also draws attention to 
the lip of the tea bowl. The lip of the 
tea bowl also indulges in imperfection, 
which again emphasizes a beautiful 
human quality. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 

 
Nuala OʼDonovan is a trained artist 
from Ireland who is inspired by 
nature, geometry, and patterns. 
Although her interest in 
geometrical forms would suggest 
that her work has hard lines and 
symmetry, it focuses more on 
organic formations use geometry 
to create interesting resulting 
figures. Her work is contemporary 
in the sense that although the 
forms are hollow like a vessel, it is 
not a conventional or functional 
vessel. Most of her pieces have 
titles inspired by nature have 
unique textures that make each 
form interesting to visually explore.  
 
 
 
 
 
 


